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Historical background

Garifuna and its linguistic environs

Garifuna is the Arawakan language with the second largest number of
speakers.

But most Arawakan languages have very small speaker populations
and are highly endangered.

The Garifuna are not a typical indigenous people of the Americas. They
have a mixed ancestry and do not differ phenotypically from other
Afro-Caribbean populations.
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Historical background

The Central American region
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Historical background

The Antilles
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Historical background

Garifuna history

A shipwreck on St. Vincent in the Lesser Antilles led to the
intermingling of a West African population with the Carib and Arawak
tribes indigenous to the island.

Early history is not well understood. On some accounts, there was
already a population with African origins on the island before the
shipwreck.

The island became a contested area as French and English colonial
powers extended their reach into the Caribbean.

The Garifuna sided with the French against the British and suffered
severely when the British took control of the island.

In 1795, the British exiled the Garifuna to the small island of Balliceaux
where roughly 2,500 people, half the population, died.
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Historical background

Balliceaux today
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Historical background

Garifuna history

From Balliceaux the population was removed to Roatan off the coast of
Honduras. From Roatan they occupied the Caribbean coast from
Nicaragua to Belize.
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Historical background

The Garifuna speaking coastal area
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Historical background

The Garifuna villages of Belize
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Historical background

Phylogenetic affiliation

While the modern Garifuna population may be largely descendent
from African populations, there is lile trace of any African language in
Garifuna.

Garifuna also shows no signs whatsoever of creolization although there
is a lot of basic vocabulary from Carib and a large number of
assimilated loans from French.

Garifuna is in fact one of the most morphologically complex Arawakan
languages documented.

l-a-gumu-cha-gua-güdü-ni-wa
3.end-

fariengu-oü
distance-

‘to eliminate distancing’ (Cayetano1 19:10)
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Historical background

Phylogenetic affiliation

Garifuna is thought to be most closely related to Taino (the indigenous
language of Puerto Rico which was decimated by the Spanish) and
Lokono (Suriname).

It must be noted though that the proposed classifications are not based
on the comparative method but rather surface similarity.

The study of Arawakan historical linguistics is still in its infancy but
many of the relevant languages are critically endangered.
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Phylogenetic affiliation
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Historical background

Endangerment

Today the population of Garifuna speakers is estimated by Grinevald
(2007:69,71) to be 22,000 for Honduras and 12,000 for Belize. The
Ethnologue reports the far higher total of 195,800 for all countries with
98,000 for Honduras, 16,100 for Belize and 16,700 for Guatemala. There
are no remaining speakers in Nicaragua.
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Historical background

Endangerment

There is general consensus that intergenerational transmission of
Garifuna has rapidly deteriorated in almost all areas.

The language has been replaced by Spanish in all of Nicaragua and and
most areas in Belize and Guatemala (Bonner, 2001; Davidson, 1980).
There is only one village in Belize (Hopkins) where children learn the
language in any capacity.

Honduras has become a stronghold for the language but Spanish is also
encroaching quickly there.

A decades old paern of immigration to the United States has had wide
ranging effects on Garifuna society (Gonzalez, 1979; Kerns, 1983).
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Historical background

Previous scholarship

Island Carib: Raymond Breton (Breton, 1665)

Garifuna in the 20th century:

Douglas MacRae Taylor
Modern descriptions: Barchas-Lichtenstein (2012); Drom (2004); Ekulona
(2000); Hagiwara (1993); Holmes (1987); Kaufman (2010); Munro (1997,
2007); Munro and Gallagher (2014)

Work on Garifuna music: Hadel (1972, 1974); Jenkins and Jenkins
(1982b, 1984); Whipple (1971)

Kaufman Arumahani September 25, 2015 15 / 48



.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

Historical background

Previous scholarship

Island Carib: Raymond Breton (Breton, 1665)
Garifuna in the 20th century:

Douglas MacRae Taylor
Modern descriptions: Barchas-Lichtenstein (2012); Drom (2004); Ekulona
(2000); Hagiwara (1993); Holmes (1987); Kaufman (2010); Munro (1997,
2007); Munro and Gallagher (2014)

Work on Garifuna music: Hadel (1972, 1974); Jenkins and Jenkins
(1982b, 1984); Whipple (1971)

Kaufman Arumahani September 25, 2015 15 / 48



.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

Historical background

Previous scholarship

Island Carib: Raymond Breton (Breton, 1665)
Garifuna in the 20th century:

Douglas MacRae Taylor

Modern descriptions: Barchas-Lichtenstein (2012); Drom (2004); Ekulona
(2000); Hagiwara (1993); Holmes (1987); Kaufman (2010); Munro (1997,
2007); Munro and Gallagher (2014)

Work on Garifuna music: Hadel (1972, 1974); Jenkins and Jenkins
(1982b, 1984); Whipple (1971)

Kaufman Arumahani September 25, 2015 15 / 48



.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

Historical background

Previous scholarship

Island Carib: Raymond Breton (Breton, 1665)
Garifuna in the 20th century:

Douglas MacRae Taylor
Modern descriptions: Barchas-Lichtenstein (2012); Drom (2004); Ekulona
(2000); Hagiwara (1993); Holmes (1987); Kaufman (2010); Munro (1997,
2007); Munro and Gallagher (2014)

Work on Garifuna music: Hadel (1972, 1974); Jenkins and Jenkins
(1982b, 1984); Whipple (1971)

Kaufman Arumahani September 25, 2015 15 / 48



.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

Historical background

Previous scholarship

Island Carib: Raymond Breton (Breton, 1665)
Garifuna in the 20th century:

Douglas MacRae Taylor
Modern descriptions: Barchas-Lichtenstein (2012); Drom (2004); Ekulona
(2000); Hagiwara (1993); Holmes (1987); Kaufman (2010); Munro (1997,
2007); Munro and Gallagher (2014)

Work on Garifuna music: Hadel (1972, 1974); Jenkins and Jenkins
(1982b, 1984); Whipple (1971)

Kaufman Arumahani September 25, 2015 15 / 48



.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

Historical background

Previous recordings

W 260102 INEDIT/Maison des Cultures du Monde • 101, Bd Raspail 75006 Paris France • tél. 01 45 44 72 30 • fax 01 45 44 76 60 • www.mcm.asso.fr

Honduras
MUSIQUE GARIFUNA
La tradition des Caribs noirs

Honduras
GARIFUNA MUSIC

The tradition of the black Caribs

INEDIT
Maison des Cultures du Monde
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Historical background

Modern music

Andy Palacio & Aurelio Martinez
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Historical background

The uyanu genres (Jenkins and Jenkins, 1982a)

“Songs are performed in even-numbered sets, never less than 4 at a
time, and, as singers move directly from one melody to the next, the
dancers reverse their direction as they move in a circle in one part of
the temple. Song sets usually last 20 to 30 minutes. For 4 or 5 nights,
including 3 or 4 full days as well, participants dance and sing almost
continually. At midnight, the drums cease for a while and a genre of
song known as uyanu is performed. These are semi-sacred gestured
songs, differentiated into male and female sub-types. They are sung a
cappella in irregular meter by women standing in lines and linked by
their lile fingers. The female version, abaimahani, is far more
commonly heard today than is the male version, arumahani. The
Garifuna refer to uyanu as their “soul music”, since these songs are
generally mournful and serious. Although arumahani appears to be
dying out, the abaimahani is very much alive with new ones created
yearly. The dugu itself is gaining in popularity in Belize. Every
summer, between 6 and 12 of these ceremonies are held, drawing
participants from as away as Honduras and Canada.”
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Historical background

Musical genres

Breton (1665/1999) had documented the existence of aromankani and
abaimakani song genres on St. Vincent in his Dictionnaire
Caraïbe-Français.

These exist as the modern arumahani and abaimahani.
They are referred to as “semi-sacred” songs, a term which seems to
have been first used by Carol and Travis Jenkins in their writings.

But what does it mean to be “semi-sacred”?
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Historical background

“Semi-sacred” music

The arumahani and abaimahani are semi-sacred in that they are a
crucial part of many ceremonies in the dabuyaba but they are also
sung for entertainment outside the dabuyaba.

This is in contrast to other songs (and rhythms) associated with dügü,
which are never sung outside their ritual context.

It seems that sacred songs are part of a direct plea to the ancestors
while “semi-sacred” songs have a narrative quality, almost always
conveying some misfortune.

Sacred songs also seem to be a set repertoire while the “semi-sacred”
arumahani and abaimahani were continually being composed.

Both genres are sung by a row of singers standing with one foot
forward and their pinkies linked. Similar (but distinct) movements are
used in the two genres.
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Historical background

Arumahani and abaimahani
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Historical background

Arumahani and abaimahani
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Historical background

Arumahani and abaimahani

The arumahani is the men’s genre which typically revolves around
male themes. In previous decades, one man at the end of the row would
hold an oar in his hand. Maritime themes were also popular.

The abaimahani is the women’s genre and the lyrics recount various
misfortunes from a woman’s perspective.

The lyrics are loosely structured and typically enigmatic. They refer to
real events that were experienced by the composers but oen unknown
to current singers.
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New interest in endangered music

New interest in endangered music
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New interest in endangered music
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New interest in endangered music

Endangered musics and endangered language

One of the major contributions of Grant’s book is a formal framework
for assessing music endangerment, based on recent models of assessing
language endangerment.

She discusses the idea of music shi (ala language shi) vs. music
death.

In the case of Garifuna, it is very clearly shi rather than an overall
reduction in musical activity.

The genres that have encroached on uyanu are many: punta, punta
rock, rap, reggae. Garifuna musicians perform many of these genres in
Garifuna.
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New interest in endangered music

Assessing Factor 1 for non-emergent music genres
(Grant, 2014, p.112)

Degree of endangerment Grade Intergenerational transmission

safe 5 Genre is performed by all appropriate
ages and is transmied intergenerationally

unsafe 4 Genre is performed by all appropriate ages,
but transmission to the youngest
appropriate generation is weakening.

definitively endangered 3 Genre is performed mostly by
the middle generations and up.

severely endangered 2 Genre is performed mostly by
the older generations.

critically endangered 1 Genre is performed only by the very elderly,
and then only partially and infrequently.

inactive 0 There exists no performer of the music genre.
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New interest in endangered music

Contexts

The loss of languages and musical traditions is ensues from the loss of
social domains where a language should be used or a song can be
performed.

Ironically, in the case of the Garifuna, a boom in cash remiances in the
second half of the 20th century led to a massive increase in ceremonies.

Traditional contexts were increasing as the fluent L1 speakers were
decreasing.

One of the explicit aims of preserving the songs is so that the younger
generation can participate more fully in ceremonial life.
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The ELDP-funded project

The ELDP funded project

Kaufman Arumahani September 25, 2015 30 / 48



.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

The ELDP-funded project

Organization

An outsider linguist (me) and an insider musician and language activist
(James Lovell) collaborated to document songs as well as their
significance.

My job was to manage all technical aspects of the documentation while
James handled all logistical aspects as well as serving as the interviewer.

We videotaped our participants being interviewed by James as well as
performing the songs.
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The ELDP-funded project

Organization

There was nearly no linguistic analysis in the field. Rather the aim was
to get the best possible recordings and to analyze them back home (in
NYC).

In NYC, Alex Colon, another long-term Garifuna collaborator, created a
rough dra transcription and translation of almost all the recordings.

These were then edited by a larger group including myself.

The positive side of this is that we had more time for discussion and
interviews.

The negative side is that the singers are the best ones to interpret the
lyrics.
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Participants
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Participants
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The ELDP-funded project

The field context

The work would not at all have been possible without James Lovell,
who had a direct (oen familial) link to all the singers.
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The ELDP-funded project

The field context

One leader of a musical revitalization project expressed strong
reservations about outsider researchers as her family had been
recorded in the 60s but was never given the recordings.

Very recently, a British record label recorded traditional music in
Dangriga and also appeared to have reneged on some of their promises.

We won trust by compensating all the singers immediately and sending
the entire set of recordings back to key participants. (We are now
sending all the performers their performances as well.)
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The ELDP-funded project

The field context

Despite the backdrop of exploitation and mistreatment of singers, there
was a strong interest in recording the songs.

It was helpful that we were also interested in recording the stories and
opinions about the music rather than simply removing the songs from
their contexts as previous researchers had done.

Topics included the transmission of songs, treatment of singers,
ownership of songs, proper and improper contexts for traditional songs
and the stories behind the songs themselves.
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The ELDP-funded project

Transmission

One of the goals of the project was to investigate transmission of
uyanu songs in Belize and New York City.

Preliminarily, it seems that previous reports were correct: men no
longer perform arumahani in Belize. The distinctions between the
genre have become blurred as women now perform abaimahani and
arumahani.
In New York, younger male singers from Honduras perform arumahani
in a form that is no longer found in Belize.
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The ELDP-funded project

Transmission

Transmission paradox: the singers are in New York but the contexts for
transmission (the dabyuaba) are in the Garifuna territories.

Displaced musical traditions have also been reported for 17th century
French songs which survive inebec and Louisiana but not in France
and seasonal agricultural songs which survive among the Indian
community in Trinidad but not in India (Grant, 2014, p.56).

But there is no concerted effort to transmit songs in the diaspora.
These kinds of efforts are only now taking off in Belize.

Unlike in the French and Indian cases, intergenerational language
transmission is not really taking place in the diaspora.
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Lyrics

Lyrics (Vincensini & Romay 2001, p.22-23)

“The words traditionally speak of the epic history of the
ancestors, sometimes very ancient episodes which seem to be
impossible to identify or interpret. This laer point characterises
all song lyrics, even the most recent ones. For the uninitiated,
their cryptic nature frequently suggests a mixture of random
fragments strangely separated from their context, like excerpts
drawn at random from various books on a bookshelf. When the
singer explains them however, we see that they contain many
meaningful moral or philosophical ideas which are hidden by
the simple words used and the complete or considerable lack or
context.”
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Lyrics

Arumahani (Vincensini & Romay 2001, p.25)

Yunis, come see me, come see me, nephew, my brother’s son.
We are in midsummer, the sun beats down on me.
I come into the hot sun, with my knapsack.
The orders which my uncle gives, I knew they would be disastrous.
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Lyrics

Arumahani (Vincensini & Romay 2001, p.25)

What will I tell them. (repeat)
The masters of the world, or my equal?
I keep quiet, because I am so poor.
I have no way to make money.
When the people who make money talk, when the rich talk, I feel ashamed,
Oh! Sibila! Oh
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Lyrics

Arumahani (Vincensini & Romay 2001, p.25)

No sooner have I goen up, it hurts.
I, my son, I already have it (an illness).
It leaves me, it comes back.
My time is up, brother-in-law!
I have lived through so many things!
And it starts to hurt again.
My tears flow, from the beach to my home.
I can’t go on the water.
What I have immediately stops me.
It leaves me, it comes back.
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Lyrics

Abaimahani (Vincensini & Romay 2001, p.25)

What sad news we hear, that Rigo is dead.
Where is the mother? (repeated)
When Enriqueta arrived (repeated)
She said to him ‘I don’t see you any more’, and she fainted.
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Lyrics

The concept of iáwaü

Cayetano (1993) defines: iáwaü (noun, feminine) picture; photo;
shadow; image

The concept of iáwaü turns out to be crucial to understanding the
function of songs and who Garifuna music, especially the uyanu genres
are composed.

ligiati nafayerua bei luagu naremuha ladüga aba giara la
nawaragu dale narihi susereti ubou. nayawadali ahen
mayawaduna, memeragubadina
‘that’s how I’m paid for my singing because I can be relieved
when I see the bad things in the world. I’ll make an image of it,
if I don’t, I won’t rest peacefully.’
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Lyrics

Some short and long term goals

All the annotations will be put into a searchable database online
together with the audio and some video (based on an underlying FLEx
database)

The videos of the songs will be subtitled and put on DVDs for the
ongoing song revitalization project in Belize.

We are exploring the possibility of similar song workshops with
Garifuna-American youth in New York using these materials.
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Thanks for listening!
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